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I. Introduction: Economics in Literature and Drama

This paper uses two topics featured in this conference to provide examples of a more general approach to teaching economics with passages from literature and drama.  In the United States, in elementary grade levels, teaching economics using children’s literature has long been a popular way to integrate economics instruction into basic language and social studies education units.  At the secondary and university levels, however, the approach has been more conspicuous by its absence than its presence, although I and perhaps a surprising number of other economists have been promoting the idea for well over a decade (see Watts and Smith 1988, and Watts 1988 and 2002).  
I suspect two key reasons why more economists and economic educators don’t use literary passages more often to teach economics at the secondary and tertiary levels are: 
1) most economics instructors don’t have enough good examples of passages from literature and drama on a wide enough range of topics to think about using the approach somewhat more extensively and systematically, and 2) copyright issues in using such passages also present significant barriers.  Both of these constraints were significantly reduced, I hope, by the publication of an anthology of such readings (Watts 2003).  
I should make it clear immediately, however, that although it is possible to teach a full semester course at these grade levels using this approach, I have never suggested that in most undergraduate economics courses more than a handful of readings from literature and drama should be used in a particular course term, because of all of the other topics, tools, and examples that most instructors must try to cover in these classes.  Instead, I recommend using this as one more way to increase the variety of teaching methods in courses that are, all too often, taught almost exclusively in a “chalk and talk” format (see Becker and Watts, 1998 and 2001).  
In another working paper (Watts 2004), I discuss some general patterns and issues related to using these passages, including basic reasons why it is not really surprising to find that literary authors deal with economic concepts and issues on the one hand, but also some reasons why the ways these writers are likely to present this material is sometimes – but certainly not always – notably different from economists’ discussion of the same topics.  I also discuss there what economists can gain from using the literary passages in their teaching and writing, and what teachers of literature and drama can use by using the literary passages that deal with economic concepts and issues.  I won’t say more about those points here, except that clearly there are both benefits and costs to this approach, and part of what I have been trying to do is reduce some of these costs for other teachers.  Mainly I want to illustrate those points is inductively here, by discussing a particular set of literary passages—in this case dealing with entrepreneurship and the economic role of government.
_______________

* Presented at the 2004 meetings of the Association of European Economics Education, August 25-27, in Copenhagen.  Partial financial support was provided by the Purdue Center for International Business Education and Research (CIBER).
** At the time this paper was written and presented.
II.  A Selection of Literary Passages on Entrepreneurship

Entrepreneurs have long been seen as important, interesting, and special kind of people (which sometimes means not quite normal) both by economists and literary authors.  Exactly what motivates these agents of creative destruction is not always clear, nor is it always the same thing for different entrepreneurs.  I sometimes hear economists claim – to the frequent frustration of colleagues in schools of business – that it may well not be possible to teach people how to be entrepreneurs, let alone successful entrepreneurs.  But even economists acknowledge that it is possible to study entrepreneurship and its major effects on national economies or the global economy, as well as on individual industries, firms, workers, and consumers.  That position is really not so different from literary treatments of entrepreneurship.

Some of the literary treatments of entrepreneurship are based on actual historical figures.  Henry Ford is probably the most popular example of this in works written in English, making important appearances in such diverse (in terms of format and chronology) works as John Dos Passos’s USA trilogy, E.L. Doctrow’s Ragtime (including the later musical play and movie based on the novel), and Jeffrey Eugenidies’s  Middlesex, which won the Pulitzer Prize for 2002.  Dos Passos’s USA trilogy also includes a much shorter passage on Andrew Carnegie’s life and works, so I will quote at some length from these two sketches
 to illustrate how literary works discuss economic and technological effects of entrepreneurial innovations, and how this is done most often in literary works using the “personal interest” approach that is often associated with journalistic writing, but if anything is even more central in many forms of literary works, and particularly novels.  I then briefly summarize other literary passages on entrepreneurship and the economic role of government.
On economic and technological factors and issues, Dos Passos writes in his section on Ford, titled “Tin Lizzie”: 

ever since he’d left his father’s farm when he was sixteen to get a job in a Detroit machineshop, Henry Ford had been nuts about machinery.  First it was watches, then he designed a steamtractor, then he built a horseless carriage with an engine adapted from the Otto gas-engine he’d read about in The World of Science, then a mechanical buggy with a onecylinder fourcycle motor, that would run forward but not back;


at last, in ninetyeight, he felt he was  far enough along to risk throwing up his job with the Detroit Edison Company, where he’d worked his way up from night fireman to chief engineer, to put all of his time into working on a new gasoline engine,


(in the late eighties he’d met Edison at a meeting of electriclight employees in Atlantic City.  He’d gone up to Edison after Edison had delivered an address and asked him if he thought gasoline was practical as a motor fuel.  Edison had said yes.  If Edison said it, it was true…)
When he was in his early twenties his father tried to get him back from Detroit, where he was working as mechanic and repairman for the Drydock Engine Company that built engines for steamboats, by giving him forty acres of land.


Young Henry built himself an uptodate square white dwellinghouse with a false mansard roof and married and settled down on the farm.


but he let the hired men do the farming;


he bought himself a buzzsaw and rented a stationary engine and cut the timber off the woodlots.


…He moved to Detroit, and in the brick barn behind his house tinkered for years in his spare time with a mechanical buggy that would be light enough to run over the clayey wagonroads of Wayne County, Michigan.


By 1900 he had a practicable car to promote.


He was forty years old before the Ford Motor Company was started and production began to move.


Speed was the first thing the early automobile manufacturers went after.  Races advertised the makes of cars.


Henry Ford himself hung up several records at the track at Grosse Pointe and on the ice on Lake St. Clair.  In his 999 he did the mile in thirtynine and fourfifths seconds.


But it had always been his custom to hire others to do the heavy work.  The speed he was busy with was speed in production, the records, the records in efficient output.  He hired Barney Oldfield, a stunt bicyclerider from Salt Lake City, to do the racing for him.


Henry Ford had ideas about other things than the designing of motors, carburetors, magnetos, jigs and fixtures, punches and dies; he had ideas about sales;


that the big money was in economical quantity production, quick turnover, cheap interchangeable easilyreplaced standardized parts;


it wasn’t until 1909, after years of arguing with his partners, that Ford put out the first Model T.


Henry Ford was right.


That season he sold more than ten thousand tin lizzies, ten years later he was selling almost a million a year.

In these years the Taylor Plan was stirring up plantmanagers and manufacturers all over the country.  Efficiency was the word.  The same ingenuity that went into improving the performance of a machine could go into improving the performance of the workmen producing the machine.


In 1913 they established the assemblyline at Ford’s.  That season the profits were something like twentyfive million dollars, but they had trouble in keeping the men on the job, machinists didn’t seem to like it at Ford’s.


Henry Ford had ideas about other things than production.


He was the largest automobile manufacturer in the world; he paid high wages; maybe if the steady workers thought they were getting a cut (a very small cut) in the profits, it would give trained men an inducement to stick to their jobs,


wellpaid workers might save enough money to buy a tin lizzie; the first day Ford’s announced that cleancut properlymarried American workers who wanted jobs had a chance to make five bucks a day (of course it turned out that there were strings to it; always there were strings to it)


such an enormous crowd waited outside the Highland Park plan


all through the zero January night


that there was a riot when the gates were opened; cops broke heads, jobhunters threw bricks; property, Henry Ford’s own property, was destroyed.  The company dicks had to turn on the firehose to beat back the crowd.


The American Plan; automotive prosperity seeping down from above; it turned out there were strings to it.


But that five dollars a day


paid to good, clean American workmen


who didn’t drink or smoke cigarettes or read or think,


and who didn’t commit adultery


and whose wives didn’t take in boarders,


made America once more the Yukon of the sweated workers of the world;


made all of the tin lizzies and the automotive age, and incidentally,


made Henry Ford the automobileer, the admirer of Edison, the bird-lover,


the great American of his time.


…[In World War I] Ford’s was manufacturing munitions, Eagle boats; Henry Ford was planning oneman tanks, and oneman submarines like the one tried out in the Revolutionary War.  He announced to the press that he’d turn over his war profits to the government,


but there’s no record that he ever did.


…In 1918 he had borrowed on notes to buy out his minority stockholders for the picayune sum of seventyfive million dollars.


In February, 1920, he needed cash to pay off some of those notes that were coming due.  A banker is supposed to have called him and offered him every facility if the bankers’ representative could be made a member of the board of directors.  Henry Ford handed the banker his hat,


and went about raising money his own way:


he shipped every car and part he had in his plant to his dealers and demanded immediate cash payment.  Let the other fellow do the borrowing had always been a cardinal principle.  He shut down production and canceled all orders from the supplyfirms.  Many dealers were ruined, many supplyfirms failed, but when he reopened his plant,


he owned it absolutely,


the way a man owns an unmortgaged farm with the taxes paid up.


…in 1922 Henry Ford had sold one million three hundred and thirty-two thousand two hundred and nine tin lizzies; he was the richest man in the world.


Good roads had followed the narrow ruts made in the mud by the Model T.  The great automotive boom was on.  At Ford’s production was improving all the time; less waste, more spotters, strawbosses, stool-pigeons (fifteen minutes for lunch, three minutes to go to the toilet, the Taylorized speedup everywhere, reachunder, adjustwasher, screwdown bolt, shove in cotterpin, reachunder, adjustwasher, screwdown bolt, shove in cotterpin, reachunderadjustscrewdownreachunderadjust, until every ounce of life was sucked off into production and at night the workmen went home gray shaking husks).


Ford owned every detail on the process from the ore in the hills until the car rolled off the end of the assemblyline under its own power; the plants were rationalized to the last tenthousandth of an inch as measured by the Johansen scale;


in 1926 the production cycle was reduced to eightyone hours from the ore in the mine to the finished salable car proceeding under its own power,


 but the Model T was obsolete.


New Era prosperity and the American Plan


(there were strings to it, always there were strings to it)


had killed Tin Lizzie.

Ford’s was just one of many automobile plants.

When the stockmarket bubble burst,

Mr. Ford the crackerbarrel philosopher said jubilantly,

“I told you so.

Serves you right for gambling and getting in debt.

The country is sound.”

But when the country on cracked shoes, in frayed trousers, belts tightened over hollow bellies,

idle hands cracked and chapped with the cold of that coldest March day of 1932,

started marching from Detroit to Dearborn, asking for work and the American Plan, all they could think of at Ford’s was machineguns.

The country was sound, but they mowed the marchers down.

They shot four of them dead.

In this same sketch, Dos Passos describes Ford’s personality, character traits, and some of his deeply held personal and social beliefs:

Edison was the great admiration of Henry Ford’s life…
[Ford]  was the eldest son of an Irish immigrant who … married the daughter of a prosperous Pennsylvania Dutch farmer and settled down to farming near Dearborn in Wayne County, Michigan;


like plenty of other Americans, young Henry grew up hating the endless sogging through the mud about the chores, the hauling and pitching manure, the kerosene lamps to clean, the irk and sweat and solitude of the farm.


He was a slender, active youngster, a good skater, clever with his hands; what he liked was to tend the machinery and let the others do the heavy work.  His mother told him not to drink, smoke, or gamble, or go into debt, and he never did.


…He was a thrifty young man who never drank or smoked or gambled or coveted his neighbor’s wife, but he couldn’t stand living on the farm.


…Henry Ford had ideas about other things besides assemblylines and the livinghabits of his employees.  He was full of ideas.  Instead of going to the city to make his fortune, here was a country boy who’d made his fortune by bringing the city out to the farm.  The precepts he’d learned out of McGuffey’s Reader, his mother’s prejudices and preconceptions, he had preserved clean and unworn as freshprinted bills in the safe of a bank.


He wanted people to know about his ideas, so he bought the Dearborn Independent and started a campaign against cigarettesmoking.


When war broke out in Europe, he had ideas about that too.  (Suspicion of armymen and soldiering were part of the Mid-West farm tradition, like thrift, stickativeness, temperance, and sharp practice in money matters.)  Any intelligent American mechanic could see that if the Europeans hadn’t been a lot of ignorant underpaid foreigners who drank, smoked, were loose about women, and wasteful in their methods of production, the war could never have happened.


When Rosa Schwimmer broke through the stockade of secretaries and service-men who surrounded Henry Ford and suggested to him that he could stop the war


he said sure they’d hire a ship and go over and get the boys out of the trenches by Christmas.


He hired a steamboat, the Oscar II, and filled it up with pacifists and socialworkers,


to go over to explain to the princelings of Europe


that what they were doing was vicious and silly.


It wasn’t his fault that Poor Richard’s commonsense no longer rules the world and that most of the pacifists were nuts,


goofy with headlines.


When William Jennings Bryant went over to Hoboken to see him off, somebody handed William Jennings Bryant a squirrel in a cage; William Jennings Bryant made a speech with the squirrel under his arm.  Henry Ford threw American Beauty roses to the crowd.  The band played I Didn’t Raise My Boy to Be a Soldier.  Practical jokers let loose more squirrels.  An eloping couple was married by a platoon of ministers in the saloon, and Mr. Zero, the flophouse humanitarian, who reached the dock too late to sail,


dove into the North River and swam after the boat.


The Oscar II was described as a floating Chautauqua; Henry Ford said it felt like a Middle-Western village, but by the time they reached Christiansand in Norway, the reporters had kidded him so much that he had gotten cold feet and gone to bed.  The world was too crazy outside of Wayne County, Michigan.  Mrs. Ford and the management sent an Episcopalian dean after him who brought him home under wraps.


and the pacifists had to speechify without him.


…One thing he brought back from his trip


was the Protocols of the Elders of Zion.


He started a campaign to enlighten the world in the Dearborn Independent; the Jews were why the world wasn’t like Wayne County, Michigan, in the old horse-and-buggy days;


the Jews had started the war, Bolshevism, Darwinism, Marxism, Nietzsche, short skirts and lipstick.  They were behind Wall Street and the international bankers, and the whiteslave traffic and the movies and the Supreme Court and ragtime and the illegal liquor business.


Henry Ford denounced the Jews and ran for Senator and sued the Chicago Tribune for libel,


and was the laughingstock of the kept metropolitan press;


but when the metropolitan bankers tried to horn in on his business


he thoroughly outsmarted them.


…Henry Ford as an old man


is a passionate antiquarian


(lives besieged on his father’s farm embedded in an estate of thousands of millionaire acres, protected by an army of servicemen, secretaries, secret agents, dicks under orders of an English exprizefighter,


always afraid of the feet in broken shoes on the roads, afraid the gangs will kidnap his grandchildren,


that a crank will shoot him,


that Change and the idle hands out of work will break through the gates and high fences;


protected by a private army against


the new America of starved children and hollow bellies and cracked shoes stamping on souplines,


that has swallowed up the old thrifty farmlands


of Wayne County, Michigan,


as if they had never been).


Henry Ford as an old man 

is a passionate antiquarian.

He rebuilt his father’s farmhouse and put it back exactly in the state he remembered it in as a boy.  He built a village of museums for buggies, sleighs, coaches, old plows, waterwheels, obsolete models of motorcars.  He scoured the county for fiddlers to play old-fashioned squaredances.

Even old taverns he bought and put into their original shape, as well as Thomas Edison’s early laboratories.

When he bought the Wayside Inn near Sudbury, Massachusetts, he had the new highway where the newmodel cars roared and slithered and hissed oilily past (the new noise of the automobile)

moved away from the door,

put back on the old road,

so that everything might be

the way it used to be,

in the days of horses and buggies.

Dos Passos’s “Prince of Peace” sketch of Andrew Carnegie is much shorter:

Andrew Carnegie

was born in Dunfermline in Scotland,

came over to the States in an immigrant

ship worked as a bobbinboy in a textile factory

fired boilers

clerked in a bobbin factory at $2.50 a week

ran round Philadelphia with telegrams as a Western Union messenger

learned the Morse code was telegraph operator on the Pennsy lines

was a military telegraph operator in the Civil War and

always saved his pay;

whenever he had a dollar he invested it.

Andrew Carnegie started out buying Adams Express and Pullman stock when 


they were in a slump;



he had confidence in railroads,



he had confidence in communications,



he had confidence in transportation,



he believed in iron.



Andrew Carnegie believed in iron, built bridges Bessemer plants


blast furnaces rolling mills;



Andrew Carnegie believed in oil;



Andrew Carnegie believed in steel;



always saved his money



whenever he had a million dollars he invested it.



Andrew Carnegie became the richest man in the world










     and died.


Bessemer Duquesne Rankin Pittsburgh Bethlehem Gary



Andrew Carnegie gave millions for peace



and libraries and scientific institutes and endowments and thrift


whenever he made a billion dollars he endowed an institution to promote universal peace


always


except in time of war.
While these discussions of personalities and other personal characteristics and beliefs may seem starkly different from typical presentations in economics, on the particular topic of entrepreneurship many economists, including such luminaries as Schumpeter and Knight, have also discussed these issues and characteristics at some length.  And even in articles that focus more on topics other than entrepreneurship, such as the Raff and Summers (1987) and Taylor (2003) articles on Henry Ford’s wage policies, these issues play a central role.   
Obviously these literary passages also provide examples and illustrations of a wide range of economic concepts other than entrepreneurship, such as economies of scale, the costs and benefits of specialization and the division of labor, factors affecting supply and demand, efficiency wages, profit sharing plans, principal-agent problems, the separation of corporate ownership and control, vertical integration, monopoly power, competition, saving, investment, discrimination, income distribution, bequests/philanthropy, unemployment, and recessions/depressions.  Still, I see the main focus, especially for those who are interested in using the passages to teach economics in ways that are more appealing to students and perhaps even more effective in terms of what students will remember years later, as being on entrepreneurship, profit, risk taking, and of course what Joseph Schumpeter later called the process of creative destruction.  
I believe what makes these kinds of passages valuable to economics instructors is their success in bringing these topics to life, far more memorably than the vast majority of economists’ writings about entrepreneurship.  Economists’ ideas on these topics are important too, of course, and in some ways different or at least deeper and more complex than the literary portrayals—although perhaps not really so different or much deeper than we might like to think.  But the key point I hope to have demonstrated is that the literary and economic approaches are, or at least can be, complements, not substitutes.  In passages that are both quick and interesting reading, the literary passages provide a vivid introduction to the topics for students, which then serves as a common set of material that can be discussed or referred to in class discussions or other assignments, including quizzes and exams.
Many other literary passages on entrepreneurship present fictional characters—sometimes outrageously fictional characters—appear in both comic and dramatic works.  For example, in Joseph Heller’s Catch-22 Milo Minderbinder cuts through the command economy of the U.S. Army Air Corps of World War II, and the traditional economies of islands near the south of Italy, to earn economic profits even when he buys eggs for seven cents apiece and sells them for five cents apiece.  At least in theory, Milo claims to be doing this, and an incredibly wide range of other activities (from air force bombing missions sold impartially to the highest bidder from any nation, to recovering a stolen sheet for a “commission” of half the sheet), all for the good of a “syndicate” to which everyone (including enemy armed forces) seems to belong.  Milo is quite fond of saying “everyone has a share,” and in explaining that closely approaches the economic idea of Pareto optimality, at least in theory and verbal claims, if not really in practice.
In one of the Dick Francis “horse mysteries,” Banker, in less than two pages shows why breeding a champion racing stallion can be one of the best investments on earth, though of course with high levels of risk.  In Shakespeare’s The Merchant of Venice Antonio’s friends tell him that they could not bear to accept the risks he has accepted, and so at the very beginning of the play he explains to them that he has spread his risk through diversification: “My ventures are not in one bottom trusted,/ Nor to one place, nor is my whole estate/ Upon the fortune of this year….”  And of course as Francis shows, the risks of investing in race horses are often spread across large numbers of investors who purchase a share of future earnings, because many horses don’t cover expenses, and the investments are in some ways a kind of lottery.
As I discuss at greater length in the works cited earlier, literary authors are, not surprisingly, far more likely to discuss normative issues related to legitimate and illegitimate sources or levels
 of profits than economists, although there are some similarities to the distinction economists make between normal and economic profit, and to Raymond De Roover’s (1958) conclusion that medieval ideas of the “just price” were typically in line with economists’ idea of the competitive long run equilibrium price for a good or service.  But although there are some key similarities even in these areas, clearly the literary authors rush in where most economists fear to tread.

For example, in Epistle III of his Moral Essays, the poet Alexander Pope describes the fall of a merchant who begins as “A plain good man, …/ Religious, punctual, frugal, and so forth” whose “gains were sure” though small, and “His givings rare, save farthings to the poor.”  Then things get interesting:  “The Devil was piqued such saintship to behold,/ And long’d to tempt him like good Job of old;/ But Satan now is wiser than of yore,/ And tempts by making rich, not making poor.”  The merchant initially makes a fortune through a stroke of pure luck, but eventually falls into both moral and financial ruin, first through the sin of taking pride in his newfound wealth and coming to see it as something that he had earned and deserved, and only later though greed, lust, and the other deadly sins.  In Epistle IV, Pope’s arguments are stated in more general ways, on the theme “Tis Use alone that sanctifies Expense,” with a wide range of favorable examples provided for both private and public production and spending activities.  
Arthur Miller’s first major play, All My Sons, deals with a businessman and his family facing the consequences of a business knowing shipping defective engine parts for airplane engines during World War II.  While this could be viewed as a case of wartime profiteering, like those that are heard during most major wars, Miller makes the situation far more compelling by having the father explain to his family that he only sent the parts out with the belief that the flaws would be found before they were installed in planes, giving his small company enough time to produce replacement parts and keep their government contracts and stay in business.  In fact, he viewed the business as the inheritance and legacy he would leave to his children.  But his sons don’t accept that, and one is a military pilot who commits suicide when he learns that other flyers were killed because of the defective engines.  When he learns that the father also commits suicide, and the mother is left trying to hold together what is left of her family.
Again, I recognize that there is not time in most economics classes to introduce a large number of these passages, especially given that the literary passages introduce so many non-economic issues.  On the other hand, using a few, carefully chosen passages in classes engages students and provides variety in teaching precisely because it does consider a wider range of issues with strong, clear, and often powerful writing.  I also use the passages to make the point that sometimes, but not always, non-economic factors are judged as more important than economic considerations, and that while markets are obviously important institutions in a market economy, even many economists admit that other institutions have evolved in part to help limit and keep the market in its place, as part of a broader social system.  (For more on this, see Watts 2004).
III.  Brief Summaries of Selected Literary Passages on the Economic Role of Government

If anything, these topics are even more controversial than the topic of entrepreneurship, at least in terms of taking positions on what specific levels and types of policies governments should adopt, among both economists and literary authors.  Once again, the literary passages are usually depictions of individuals facing particular problems of situations, but in this case economists are far more likely to discuss these topics as general and even abstract concepts, more in line with their usual bent in building predictive and analytical models than we sometimes see with the rather special topic of entrepreneurship.  Nevertheless, it is not at all difficult to find broad agreement across literary writers and economic works on a general list of the kinds of problems the government must address, even in market economies.  
A literally (economics) textbook list of basic functions, such as providing a legal and social framework (including property rights), providing public goods and correcting for externalities, maintaining competition, redistributing income, and conducting macroeconomic stabilization policies, can easily be assembled from the literary passages.  For example, in teaching about property rights I like to use Robert Frost’s poem “Mending Wall”
 or illustrations of “the tragedy of the commons” from Sebastian Junger’s wonderful primer on the New England commercial fishing industry, which appear as part of his The Perfect Storm.  Other basic issues dealing with the legal and social framework for markets are presented in Shakespeare’s The Merchant of Venice, Upton Sinclair’s The Jungle, and Aleksandr Slozhenitsyn’s The Cancer Ward.

Public goods and externalities are discussed in John Steinbeck’s Travels with Charley (for example in his discussion of the scenic value of redwood forests and voluntary contributions to purchase and preserve those forests) and in Charles Dickens’s Hard Times (for example in his depiction of pollution in Coketown) or Rabelais’s Gargantua and Pantegruel (when a wise fool serves as judge in a dispute between an innkeeper and a patron who refuses to pay for holding his toast over a goose that the innkeeper is cooking, to absorb some of the smoke flavor rising from the goose.  The fool’s award, which is immediately accepted as just, is to let the innkeeper hear the coins rattle when the patron’s purse is shaken, but not take any coins.)  More recent works with passages on externalities include Jon Krakauer’s Into Thin Air and Arundhati Roy’s The God of Small Things.

The operation of imperfectly competitive markets is illustrated in such works as Steinbeck’s The Pearl, Steinbeck’s East of Eden, and Frank Norris’s The Octopus.  More efficient and competitive markets are discussed in other literary works, but given the particular focus on the role of government here I will not list or discuss those.  Poverty and income redistribution are discussed from a wide range (very conservative to very liberal) of perspectives in such works as Kurt Vonnegut’s “Harrison Bergeron,” Shakespeare’s Troilus and Cressida, Ralph Waldo Emerson’s Journals, Norris’s The Octopus, and Erskine Caldwell’s Tobacco Road.  In George Orwell’s The Road to Wigan Pier, there is even a section describing the perverse incentives associated with the “means test” for public assistance to low-income families, along the same lines that economists arguing for a negative income tax or other welfare reforms were making several decades later.
Macroeconomic problems and stabilization policies make a wide range of appearances in literary works, ranging from Steinbeck’s famous novel on the Great Depression, The Grapes of Wrath, to Erich Maria Remarque’s discussion of the German hyperinflation of the 1920s in The Black Obelisk, and numerous discussions of money, barter, and real vs. nominal values in such works as Johann Goethe’s Faust, Charles Frazier’s Cold Mountain, Gertrude Stein’s “Money,” and Mark Twain’s Connecticut Yankee in King Arthur’s Court.  John Maynard Keynes and his policy prescriptions are explicitly discussed in Ivan Doig’s novel, Bucking the Sun.  In what might be the most engaging literary discussion of a particularly dry and arcane (at least to today’s students) topic, it has been argued by some, though disputed by others, that L. Frank Baum’s The Wizard of Oz is really a populist parable on the U.S. debate over bimetallism in the 1890s.  See Rockoff (1990), Littlefield (1964), and (2002) for an introduction to this debate; but I should at least note here that in Baum’s novel Dorothy wears silver, not ruby, slippers, and walks down a road of gold.  
Conclusion

Some economists strongly believe that economics and literature are fundamentally incompatible.  I don’t agree, and neither do some prominent literary historians (e.g., McKendrick 1986 and McVeaugh 1981) or English professors (Cantor 2003).  And I am both pleased and relieved to report that many economists have provided kind and enthusiastic endorsements (some solicited, but many not) of my 2003 anthology, The Literary Book of Economics.  So perhaps, to paraphrase Hamlet, the play, novel, short story, and poem can be the thing wherein to capture the interest and appreciation of many economics students.
References
Becker W.E. and M. Watts, eds.  1999.  Teaching Economics to Undergraduates: Alternatives to Chalk and Talk.  Cheltenham, UK: Edward Elgar.

_____.  2001.  Teaching economics at the start of the 21st century: Still chalk and talk.  American Economic Review: Papers and Proceedings, 91 (2): 446-51.

Cantor, P.  2003.  The economic muse: A review of The Literary Book of Economics.  Claremont Review of Books, Winter: 64-66.
De Roover, R.  1958.  “The concept of the just price:  Theory and economic policy,” Journal of Economic History 18 (December): 418-34.

Hansen, B.  2002.  The fable of the allegory: The Wizard of Oz in economics.  Journal of Economic Education, 33(3): 254-64.
Littlefield, H.M.  1964.  The Wizard of Oz: Parable on populism.  American Quarterly, 16 (Spring): 47-58.

McKendrick, N.  1986.  Gentlemen and players revisited:  The gentlemanly ideal, the business ideal, and the professional ideal in English literary culture.  In N. McKendrick and R.B. Outhwaite, eds., Business Life and Public Policy: Essays in Honor of D.C. Coleman, Cambridge: Cambridge University Press, 98-136.

McVeaugh, J.  1981.  Tradefull Merchants: The Portrayal of the Capitalist in Literature, London: Routledge & Kegan Paul.
Raff, D.M. and L.H. Summers.  1987.  Did Henry Ford pay efficiency wages?  Journal of Labor Economics, Part 2,  5 (4): S57-86.

Rockoff, H.  1990.  The Wizard of Oz as a monetary allegory.  Journal of Political Economy.  98 (4): 739-60.
Taylor, J.E.  2003.  Did Henry Ford mean to pay efficiency wages?  Journal of Labor Research, 24 (4): 683-94.
Watts, M.  2004.  Economic insights from and about literature, drama, and literary criticism.  Working paper.

_____.  2002.  How economists use literature and drama.  Journal of Economic Education, (Summer): 377-86.
_____, ed.  2003.  The Literary Book of Economic: Readings from Literature and Drama on Economic Concepts, Issues, and Themes.  Wilmington, Delaware: ISI Books. 
_____.  1999.  Using literature and drama in undergraduate economics courses.  In W.E. Becker and M. Watts, eds., Teaching Economics to Undergraduates: Alternatives to Chalk and Talk.  Cheltenham, UK: Edward Elgar, 185-207.

� The complete passages are reprinted, as published in the 1937 Modern Library edition of USA (here I have done some regrouping and omitted a few lines of the original text from “Tin Lizzie”), in Watts (2003, pp. 82-89), where they appear by permission of Lucy Dos Passos Coggin.  


� My favorite literary passage on legal vs. moral rights to high rates of profits is in Thomas Wolfe’s From Death to Morning, describing a debate between the men of “Old Catawba” over selling and reselling a mule. Unfortunately, the charges for reprinting this passage were too high to include it in my anthology (2003).


� I discuss how I use this poem in undergraduate economics courses at some length elsewhere (Watts 1999).





